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''' ri^HIS Interesting sequence ol
■ * • e v e n t s a t o n c e d i s p l a v s t w o

t ru ths. F i rs t the i r reconc iUtb i l i ty
o f H a n k t n e p r o d u c e r o t B n i i s t i
fi l m s w i t h R a n k t h e e x h i b i t o r
of Hol lywood t i l rns ( through two
o f B r i t a i n ' s l a r g e s t c i r c u i t s ) , a

• c o n t r a d i c t i o n t h a t f o r c e s M r . R a n k
t o r e j e c t w i t h t h e r i g h t h a n d w h a t
h e h a s m a d e w i t h t n e l e f t h a n d .

A n d s e c o n d , t h a t t h e c r i t i c s a r e
not, as Mr. Rank would have it.
entirely u.seloss and destructive.

" T h e Wa y We L i v e " h a s h o d
two publ ic showings at Warr ing-
ton and Coventry and on Monday
i t wi l l have i ts premiere at ? ly-' * m o u t h . I t h a s n o t y e t b e e n

' ^w>o(ccd for exhibition.
, N o w l e t m e s a y t h a t t h i s i t i m u -

.latlng 64-minute him has far more
» of the attributes of entertainment,;8ueh as speed, tension, humour and

h u m a n i t y , t h a n a d o z e n r e c e n t A
fi lms. It is not a polit ical tract—all parties and interests involved
i n t h e a r g u m e n t a r e a l l o w e d t h e i r
spokesmen—although it is a vivid
social commentary.

Nor. is It an impassioned, emo-
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I AST year Two Cities Films,
w i t h t h e c o n s e n t o f M r .

, Rank , p roduced a documenta ry
fi l m o n t h e A b e r c r o m b i e - P a t o n -

' .i-IJ Watson Plan for the rebuilding" ' o f b l i t z e d P l y m o u t h .

F o r a fl c t i o n - fl l m - p r o d u c l n g
concern this was a bold step, the
g e n e r a l a i m b e i n g t o r e p l a c e
w i th i n te l l i gen t B r i t i sh ce l l u lo id
on Br i t i sh sc reens some o f the
w i l d e r n o n s e n s e o f A m e r i c a n
B fi l m s .

The completed fi lm, "The Way
W e L i v e , " t h e n w e n t i n t o t h e
h a n d s o f G e n e r a l F i l m D i s t r i -
b u t o r s ( t h e R a n k d i s t r i b u t i n g

? company), and was shown to the
e x h i b i t o r s . F o r t u n a t e l y f o r t h e
Press and Uie public and Two
Cit ies Fi lms and the ci t izens 01
P l y m o u t h , a d i s t i n g u i s h e d c r i t i
ca l co l l eague smugg led he rse l f
i n t o t h e t r a d ^ s h o w . S h e w a s
t h u s a b l e , b y f o r c i n g a n i s s u e , t o
p r e v e n t • t h e s i d e t r a c k i n g a n d
s u f f o c a t i o n o f a n i m p o r t a a i
B r i t i s h fi l m .

F o r t h e e x h i b i t o r s w e r e s o d i s
d a i n f u l a n d t h e d i s t r i b u t e r s s o
a p p r e h e n s i v e t h a t i t h a d b e e n
dec ided no t t o show the fi lm to t he
P r e s s a t a i l u n t i l t h e c r i t i c s
r a i s e d t h e i r v o i c e s a n d w e r e
a l l o w e d t o s e e i t .

T h e T r a d e P r e s s r e v i e w s ,
written for exhibitors, praise it as" i n t e l U j ^ e n t , t h o u g h t f u l , c o m p r e -

. « henslve," and sound the warning
n o t e , " i t s w i d e r a p p e a l w i l l b e

; . tj restricted to thinking audiences."
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"We're not monopolists, are u>e ? Arthur Hank-
t o J o s e p h A . R a n k . .

^ tional play* for our sympathies or
an illustrated lecture, though it
perfectly explains the Plan and
the obs t ruc t i ons t ha t bese t i t s
f u l fi l m e n t .

I t i s a l l t h a t t h e L o n d o n P l a n
film should have been and wasn't,
a n d i t s f a u l t s a r e s o s l i g h t a n d s o
obvious that they can bo ignored,
r think At represents the mature
Br i t i sh soc ia i - fic t i bn fi lm , and I
thm.^ proper ly exp lo i ted, that i t
wou ld succeed v / i th a lmos t any,
a u d i e n c e , ,

T h i r t y - y e a r - o l d J i l l C r a i g i e . '
w h o w r o t e a n d d i r e c t e d " T h e i
W a y W e L i v e . " h a s a v a l u a b l e 1flair for characterisation and j
satire. The non-proiessional cast 1
— c o u n c i l l o r s , s a i l o r s , e n g i n e e r s ,
m o t h e r s , fi s h e r m e n . S i r P a t r i c k
A b e r c r o m b i e . J a m e s P a t o n - W a t -
son , Lady As to r. M ichae l Foo t .
M.P. , the Lord Mayor and Cor
p o r a t i o n O l P l . v r n o u L h — h a v e a i l a
q u i c k v e r a c i t y .

} N the fictional kernel to the film ishe has drawn an evacuated !
British working-class family with
o u t a n a t o m o f c o n d e s c e n s i o n o r
c a r i c a t u r e . T h e a n o i e s c e n t
daughter, re.itless and stirring, the
father, sceptical and indomitable,'
t h e h n r n s s p d m o t h e r a n d t h e
moiher-in-Inw are portrayed with
a warmth of honesty not equalled

|n̂ ?ny film since "Millions Uke
Praise must be given to the

ac t i ng o f F ranc i s Lun t . as t he
father, and to 17-year-old Patsy
Scantlebury. as the daughter. Shehas already signed a contract with
the Rank Organisation.

You wi l l , by the urace ot Mr.
Rank oe stirred and moved by
this film, which is wholly of the
cinema and of Britain and of our!
times, which is lucid and hopeful
a n d c l e a r - e y c d . A n d y o u w i l l
n . i i e o n c e a g a i n , h e a r i n g t h e
musical score of Gordon Jacob,
t h a t B r i t i fi h s o u n d t r a c k s a r e
ahead of any others.

.w the tobtcallty and Intelligenceo f T h e Wa y W o L i v e " i s c o n -
aidered by exhibitors too heavy a
burden (or your unthinking
minds, then protest with all you
h a v e g o t

' " A *

Arno ld , Lewis S tone and L ione l
Barrymore) who donT bel ieve in
A n y t h i n g . T h a t i s , n o t u n t i l l i t t l e
M a r g a r e t O ' B r i e n , t h e g r a n d
daughter of the girl they ail three
o f t h e m l o v e d a n d l o s t a h a l i
c e n t u r y b e f o r e , c o m e s o v e r f r o m
I r e l a n d . T h e n t h e y s o f t e n u p a n d
b e l i e v e i n L o v e a n d F a i r i e s a n d
ttiey all have a cry to/.ether and
t h e l i t t l e p e o p l e b o i i e v e i n
humans and sc . , in sp i te o f a l l
t h a t M . - G . - M . h a v e d o n e i n t h i s
him, I do si i l l . Glory be.

. . , V . - r V

' , ' 'a'

"-'■iV-: ';<r/^

w $ . -
••y-

■ ■

- ; - V f

rpHE two fiction films of the iweek take us. in tiie pregnant 1
phrase from one of t i iem. r ight "
J h t o " G o d ' s g l o r i o u s k i n d e r - :
g a r t e n . " ,

"C luny B rown" (Odeon . !
D i r e c t e d b y E r n s t L u b i t s c h ) i s -
the most fatuous film I have seen.
in years . A son of ocnale arcn- !
ness ind icates the in tent ions to. !
bo in direction of satire, at the 1
expense of moronic pre-war Eng-1
l ishmen who l^ugned Hit ler oiT 1
u n t i l h e m a d e t h e m a n - g r y . j

The vacuity lies not In the Eng. 1
l ishmen. but in the scr ipt , t i ie 1
a c t i n g , t h e d i a i o . g u e . A t l e a s t i .
Lubitsch could once supply tne 1
n u d g e i n t h o r i b s , t h e v L s u a l u v !
nuendo, the sprightly vuiganty, j" Cluny Brown " is something 1
lower than an early Brit ish farce .
and the scamper ings of Jenni fer
Jones ais a happy-go-lucky skivvy \
and Charles Boyer as a carefree j
C z e c h r e f u g e e i n d u c e d a s t a t e o f I
melancholia that hung about me 1
a i l d a y .

, ★ ' i ; -
- T h r e e W i s e F o o l s " ( E m p i r e , ;

directed bv Edward Huzzcli) ia all j
abou t a ' i ' l ' oc i n i j ah i ted by the
Little Pjjople (leprechauns to you)
s o m e o f w t i o m d o n ' t b e l i e v e i n .
h u m a n s .

Nearby are sdme horrid greedy
w i c k e d o l d h u m a n s ( E d w a r d
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